Italian version of a Neopolitan 6" chord. Starts on the flattened sixth of the scale of A major (F
natural) and adding a major third (A) and an augmented sixth (D#).
It resolves to the dominant, E major, leading to a perfect cadence... (tonic chord is on next slide)
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Tonality returns to A major

Whole
. 114 TUTT! orchestra
£ M
GE = = = - = = playing tutti
L, ” for 4 bars
S
: = - - = s e B PO
© i - =S
2 — cyliiiBarental B 2 2R|e,
e LG T
e - k -
e :FW:F?E ; =
=2 S==SEeerEerem————ras :
|
P awse o o | — - | L f 2
-"-\
e = = == el
—
— ——— - — — —
A (|) WA M. 622, —

Rondo theme returns
exactly the same as

beginning



Repeated perfect
cadences (E-A)
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Chromaticism (suggests we
might be about to change

Silence again
marks change
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Dominant pedal in F#m (C#)
How is F#m connected to A?



Melody
repeated an
8ve lower

Second episode in relative minor
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Linking passage gradually
transitions to D major

———
. e

-4
- - | —— T - - ##:ﬁ—;:—gf

1
| ] F i - e

»

:
:
¢
f
:
flﬁ
i

S il i

Ji#*# 44444 2T
...,!
= e 2 R
i '___. __[ - —F T — - - i 1
FIIIV| FE IR -liﬁi‘# s Les| w9 iiv| @ === SES=SIE S

T f—— A — - -
ESee| pywew| T = =

T -y + j—— |
'r R R e e
e \..\_\_H‘::-:--__- ﬁ« h' # L r T -F--




Juxtaposes different ranges of clarinet
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Development of Rondo
theme: how has he
developed it?
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Lots of chromatic movement

7 | material from

=== episode 1
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Am (tonic minor)

version of episode 1:
all sharps removed
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Dm version
(subdominant minor)

of episode 1 melody
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Use of imitation
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Version of material from
b.73 in solo clarinet

Pause!

And again!
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Resolves to tonic second
inversion (E A C#)

Use of dissonance!
Chord of the dominant seventh

with a flattened ninth: EG#BDF
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Rondo theme returns: exact copy

recapitulation upto and including bar 300
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Arpeggio
figures instead

of episode 1
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Wide leaps

Bubbling semi-quavers,
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Dim7 chord
(D# F# A C) Resolves to Ic (EACH)

Repeating
ideas from
178 now
in A
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Rondo theme returns again
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Repeats end of phrase

.
— - ——— < - — 1: e T
- r— = tt | "
e/ I [eFeae.
.
A : : — £ s =
‘l' — - - — J|
. |  § v 1 i
- L N T
£reaet
— — - S — P——
[ ] e e e
[ ¥
—
I — ‘ 3 .
- *'r = ., - ,P_.
i } - i
- 4
-
b k u 3 =
: EEEsE=—e—= EE==auu =
-
I 7 = T ,| p E—
L] — '
' LR,
[— k ’
E i — [ ™ L
— ; =
(7] 7 g — T erese,
%,: @E . =
i I —
N —
T ¥y T -1z =
¥ ¥ S E—
ORI
[l
= = e e e e e P
7 = .
= LI lr_ T T
F [k
- — |
I e —— T —
O O O




b
Lo
i
T
L)
T
e
Che
1
=) o

Y

gttt tadh
=

il
[}
|
ih 7

¥
j..

EV)  A()  E(V) A(l) A A AAA

Long perfect cadence ending with multiple versions of tonic chord.



Thinking questions...

How would you describe the use of woodwind and
brass compared to the strings?

. Why might the texture often be sparse when the
soloist is playing?
How does he stop the repeats from getting boring
for the listener?

Do you think the two pauses at the end would be
suited to a cadenza?

How does Mozart make the clarinet part virtuosic?
(FYI: this movement is DipABRSM level, a step
beyond Grade 8)



Consolidation

* Put the different colour-coded features into your
revision table, separating them out by element



